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[Panel 6] Sovereign of the Sea: The Staying Power of Thetis in the 
Greco-Roman World and Beyond

[Wednesday]

Slot 1: 1:30 - 2:20pm
Ettore Cingano, Università Ca’Foscari Venezia, [willyboy@unive.it] 
Thetis in early iconography and in (non-Homeric) epic and lyric poetry

Starting from my experience with previous work on epic and lyric poetry in fragments, 
in the present paper I intend to explore two different aspects of Thetis in poetry and 
iconography, where she seems to have retained a role among the major gods. Her pivotal 
role in the war at Troy as the mother of Achilles is stressed in the prominent place her 
wedding with Peleus is given in the François vase (ca. 570 BC); still, Thetis is represented 
alongside with Athena and in interaction with other deities such as Apollo and Hermes 
in a second episode of the François vase, the killing of Troilos. Her steady presence and 
significant role in the poems of the Trojan cycle extend even beyond Achilles’ death: 
they can still be detected in quite a few scenes: a) in what must have been a highly 
symbolic episode, the meeting of Achilles and Helen – the main agents of the war at Troy 
from which the annihilation of the age of heroes ensues - through the agency of Thetis 
and Aphrodite in the Cypria (argum. Cypria § 11 West); b) in another seminal episode 
such as the death of Achilles, where she plays a parallel role to Dawn with Memnon, in 
snatching Achilles from the pyre and taking him to the White Island (argum. Aethiop. 
§ 4 West); c) finally, in the Returns (argum. Nostoi, § 4 West) she saves the life of her 
grandson Neoptolemus by advising him not to travel back to Greece by ship.
Another aspect worth investigating unconnected to the epic cycle but still rooted in 
early epic and myth can be traced in the Hesiodic poem Aegimius, where Thetis’ relation 
to her own children (other than Achilles) is also tinged with death and grief, although 
in a different and mysterious way. Interestingly, in casting the children she bore to 
Peleus in a cauldron and in gauging their mortal nature (Hes. F 300 M-W), Thetis can 
be twice compared to Medea (and also to Demeter) and to her problems with maternity 
and immortality (cf. Paus. 2.3.10 = Eumel. Corinth. F 3a Davies; schol. Pind. Ol. 13.74g 
Dr.), not to mention the false rejuvenation (= death) of Pelias in a cauldron effected by 
Medea. Besides, a controversial relation to Hera and to Zeus (cf. Cypria, F 2 D./B./W.; 
Apoll. Rhod. 4.800 ff.) seems to surface behind this version, further connecting Thetis 
and Medea, the Nereid and the sorceress. A final intriguing aspect likely to be related to 
this, where Thetis may have played a role, is the early myth of Achilles’ wedding with 
Medea in the Elysian fields, a story whose popularity is attested by two major lyric poets, 
Ibycus (F 291 Davies) and Simonides (F 558 Page/278 Poltera).

Slot 2: 2:30 - 3:20pm
Seemee Ali, Carthage College [sali@carthage.edu]
Mythic Doubles in the Iliad: Hera and Thetis

The bifurcation of a single self into a “double,” or twin, figure is a recurring motif in 
myth, folklore, and literature. A rarely considered example of the phenomenon occurs 
in the figures of Hera and Thetis, feminine deities crucial to the action of Homer’s Iliad. 
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This paper proposes that considering Hera and Thetis as “doubles” of one another can 
shed new light on the story the Iliad tells. For the most part, however, the two goddesses 
do not and structurally cannot appear on the stage of the Iliad together. Rather, Homer 
seems to cast the goddesses as opposites. Moreover, in Iliad I, Hera and Thetis seem 
directly to compete with each other for the attention of Zeus, with Hera showing anger 
that Zeus has met with her apparent rival, Thetis, in secret, without consulting her.
Yet despite the sustained structural opposition of these two figures, Hera declares that 
she herself nurtured and raised Thetis (Iliad XXIV 59-60). In light of Hera’s late ackno-
wledgement, it begins to seem that both goddesses together present the full range of a 
whole reality or mode of imagination. The apparent duality of the two goddesses seems 
to reflect a fragmented cosmos in the Iliad. On the other hand, the unification of this 
fractured cosmos is perhaps the deepest theme of the Iliad. The achievement of that 
self-sustaining and mystical unity, I shall argue, is glimpsed in Hera’s admission in Iliad 
XXIV that she is herself effectively the mother of Thetis.

Shannon DuBois, Boston University, [sdubois@bu.edu]
Θέτιδος πάις: Thetis in the Words of Achilles

In her article on the parental ethos of the Iliad, Louise Pratt argues that maternal figures 
stunt Achilles’ growth, while paternal figures positively influence his characterization. 
In my paper, I argue against her analysis of Thetis and Achilles, contending that his 
“dependence on his mother…[whose] tears always bring his mother” does not neces-
sarily him “more childlike than other heroes” (Pratt 2007). Instead, I demonstrate how 
Achilles’ bond with Thetis reveals a mutual understanding between the two and shapes 
how he conceptualizes his interpersonal relationships – often by rejecting male autho-
rity figures and embracing explicitly feminine models of empathy and grief instead.
I focus on several distinct conversations and speech patterns in the Iliad that center 
around Thetis and Achilles. First, I explore Achilles’ focus on mother figures in his only 
spoken similes (the mother bird simile [Il. 9.323-27] and the mother-daughter simile 
[Il. 16.7-10]), showing how the imagery Achilles chooses and the intimacy he empha-
sizes evoke Thetis’ conversation with him in Book 1 (cf. Ledbetter 1993). Next, I turn to 
Achilles’ conversation with his mother in Book 18, where he realizes that the best way to 
articulate his grief over Patroclus is to use his bond with Thetis as his model (Il. 18.70-96; 
cf. Tsagalis 2004). Finally, I suggest a new reading of Phoenix’ tale of Meleager, arguing 
that, by telling a story in which Meleager’s mother, Althaea, tries to sabotage her son’s 
success (Il. 9.513-605), Phoenix disregards just how influential and important Thetis is 
to Achilles; Achilles’ reaction to this speech, then, is not a childish retaliation, as Pratt 
characterizes it, but frustration stemming from Phoenix’ fundamental misunderstan-
ding of Achilles’ relationship with his mother.
The impact of Achilles’ bond with Thetis is, I suggest, twofold: from a narratological pers-
pective, Thetis’ role stresses the importance of motherhood and womanhood in the Iliad 
in new ways, since Achilles chooses her as his model of behavior, his confidant, and his 
source of comfort; and from a cosmic perspective, Thetis’ influence on Achilles’ speech 
affects how he articulates his emotions (especially his µῆνις) and comes to understand 
his own marginal identity.

Bibliography 
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Slot 3: 3:40 - 4:30pm
Katharine Mawford, University of Manchester, [katharine.mawford@manchester.
ac.uk]
Motherhood and shapeshifting in depictions of Thetis

In the Iliad, we meet a version of Thetis who has rejected her mortal husband in favour 
of returning to her father’s halls and who, as the mother of Achilles and past saviour of 
Zeus, wields quite exceptional influence. Her role as a mother, moreover, is expanded 
to include the two occasions on which she has previously fostered gods, Dionysus and 
Hephaestus, when they are cast into the sea. Elsewhere, Thetis’ own background is 
brought into focus, as we learn from Apollonius and Lycophron about her rather more 
ambivalent attempts to secure or test her children’s immortality, resulting either in 
abandonment or in the children’s death. In this myth, Thetis resembles Demeter in her 
Homeric Hymn, with the distinction that the child (or children) she attempts to immorta-
lise is her own; this seems incongruous with the maternal potential she embodies in the 
Iliad. However, behind each of these myths lies Thetis’ status as a shapeshifter and her 
potential to bear a child that could overpower its father, a threat also found in depictions 
of other female shapeshifters. This paper will reconsider these apparent discrepancies 
in Thetis’s character across various texts considering her status as a shapeshifter and 
marginalised sea goddess. I shall argue that these separate myths can in fact be recon-
ciled, demonstrating that her identity as a shapeshifter is not lost on becoming a mother 
but rather is an intrinsic part of her character and one which allows her to be more 
successful in her attempts than Demeter.
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Hannah Silverblank, Haverford College, [hannahsilverblank@gmail.com]
Chosen Families: Thetis and Queer Kinship in the Trojan War Myths

In the Trojan War myths, Thetis’ reproductive potential and sexual appeal threaten the 
stability of the cosmos by means of her prophesied ability to bear a son greater than his 
father. This reproductive threat is ultimately neutralized by Zeus, who (in most versions 
of the story) engages Thetis in marriage to the mortal Peleus. In regulating Thetis’ repro-
duction through marriage, Zeus echoes his earlier act of consuming of his (former) wife 
Metis, whose reproductive power he absorbed into himself as an act of self-preservation. 
Through these acts of reproductive tampering, Zeus engages in what we might consider 
a form of power-affirming patriarchal eugenics: the king of gods limits the cosmos’ 
divine efflorescence and expansion by directing the reproductive power of Thetis and 
Metis away from the divine realm in order to stabilize his own patriarchal rule. 
While Metis remains inside Zeus and thus equips him with her cunning intelligence, 
Thetis remains engaged in divine and human society in a way that subverts Zeus’ neute-
ring of her divine procreative power. Indeed, the “extraordinary authority” (Slatkin 1991, 
128) Thetis possesses in the Iliad results not from her status as biological mother of the 
greatest of the Greeks, but rather through the non-nuclear kinship bonds she forges. 
Thetis’ networks of affinity and compassion outside of the confines of the nuclear family 
situate her within an atypical divine social position. In this paper, I will discuss Thetis’ 
fostering of the gods Hephaistos and Dionysus alongside her queer mode of parenting of 
Achilles, whose paternal “DNA” she tries to eradicate and whose heroic fate she tries to 
circumvent through her queering of Achilles as a girl at Skyros. I will place recent queer 
theory on kinship and family into dialogue with Homer’s Iliad in order to argue that a 
crucial and underappreciated element of Thetis’ power is her transcendence and subver-
sion of the divine nuclear family. This critical aspect of Thetis’ divinity - her status as 
a queer maternal figure - not only distinguishes her mode of divinity from that of the 
other gods, but also situates her as a queer inversion of Zeus himself. And while Zeus’ 
management of Thetis’ power as a biological mother does in fact secure the stabilization 
of his own power in practical terms, Thetis’ non-biological kinship bonds nevertheless 
allow her to transcend her biological status as a lesser divinity and to establish forms of 
kinship that subvert Zeus’ patriarchal conception of genealogy.

Slot 4: 4:40 - 5:30pm
Laura Massetti, University of Copenhagen, [laura.massetti@hum.ku.dk]
In the Bosom of the Goddess: Thetis and Dionysus, DTešmi and DU URUNerik

In this paper I focus on the role of Thetis in Il. 6.135–7: Dionysus is frightened because 
Lycurgus is persecuting him. He escapes in the depth of the sea, where Thetis receives 
him, cf. Il. 6.135–7 ∆ιώνυσος δὲ φοβηθεὶς || δύσεθ᾽ ἁλὸς κατὰ κῦµα, Θέτις δ᾽ ὑπεδέξατο 
κόλπῳ || δειδιότα· κρατερὸς γὰρ ἔχε τρόµος ἀνδρὸς ὁµοκλῇ “but Dionysus was scared 
(and) plunged beneath the wave of the sea, and Thetis received him in her bosom, filled 
with fear, for mighty terror got hold (of him) at the man’s shouts.”
The aim of the paper is twofold:
i. To try to clarify the role of the goddess in the Greek myth, by taking into account 
similar myths (variants or ‘covers’) and ritual parallels found in Ancient Greece. One 
ancient commentary to the Iliadic passage mentions Eurynome and Thetis as helpers of 
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the god—Scholia in Hom. Il. 6.130 ὁ δὲ ὑπὸ δέους εἰς τὴν θάλασσαν καταδύνει, καὶ ὑπὸ 
Θέτιδος καὶ Εὐρυνόµης ὑπολαµβάνεται)—, even though Eurynome does not appear in 
Il. 6.136. Remarkably, Eurynome and Thetis rescue Hephaestus in Il. 18.395–9; the god 
is attacked by Here and falls in the depth of the sea, cf. Il. 18.397–9 τότ᾽ ἂν πάθον ἄλγεα 
θυµῷ, || εἰ µή µ᾽ Εὐρυνόµη τε Θέτις θ᾽ ὑπεδέξατο κόλπῳ || Εὐρυνόµη θυγάτηρ ἀψορρόου 
Ὠκεανοῖο “Then I would have suffered woes at heart, if Eurynome and Thetis had not 
received me into their bosom—Eurynome, daughter of backward-flowing Oceanus.” 
Hephaestus’ and Dionysus’ accidents have some common points (Faraone 2013) and 
might rely upon a common traditional model: a god disappears, hides or falls in the 
waters and here is helped by one (or more) female-goddess(es).
ii. To try to provide a parallel to the role of Thetis in the Iliadic passage by making refe-
rence to an Anatolian ritual text, the Hittite “Ritual for the Disappearance and Comeback 
of the Storm-god of Nerik” (CTH 671). In this text, the Storm-god of Nerik (DU URUNerik) 
experiences a negative feeling, such as anger or fear, cf. DU URUNe-ri-ik-wa-za-kán ša-a-it 
“the god of Nerik is angry”, DU URUNerik-ma-aš-kán] DINGIRLIM píran úiritešta […] “The 
Storm-god of Nerik got scared of the deity”. As a consequence, he hides in the depths of 
the Maraššanta river, cf. ÍD[Maraššantaza párkiya […] ḫa[ll]uwaza ḫ[ū]nḫuēšnaza UGU 
e-ḫu “rise from the Maraššanta River […] come up from the deep wave”. Finally, the god is 
invoked in order to awake from the bosom of the goddess Tešmi, cf. DTešmi-wa-kán āšši-
yanti ginuwa […] ēšta “in the bosom of Tešmi, your beloved (you slept)”. Dionysus and the 
Storm-god of Nerik thus experience similar feelings, hide in similar places, and are helped 
by a female-goddess. Although there is no clear proof that an Anatolian model influenced 
the Greek text, the similarity of DTešmi’s and Thetis’s roles is striking and might be a clue 
for the foreign origin of the entire story concerning gods, who take refuge in the waters.
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[Thursday]

Slot 5: 9:00 - 9:50am
Diana Burton, Victoria University Wellington [diana.burton@vuw.ac.nz]
A goddess we honour and respect: Thetis and other gods in art 

Thetis in art is largely defined by her relationship with her husband Peleus and, more 
importantly, her son Achilles; she rarely appears undertaking any action unrelated to 
them.  As a consequence, she tends to be seen as a secondary figure in art, characterised 
by Peleus’ control of her on the one hand, and her affectionate support for Achilles 
on the other (Volkommer 1997, 14).  This sits oddly against literary sources, in which 
her power and independence are more pronounced. In this paper, I consider a series of 
vases which, even within the framework of her relationships with her husband and son, 
emphasise Thetis’ status and power as a goddess through her relationships with other 
divinities.  In particular, I focus on Hephaistos, and on Apollo, whose presence at Thetis’ 
wedding is problematic in literary sources (Hadjicosti 2006).
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Ariadne Konstantinou, Bar-Ilan University, [ariadne_kon@yahoo.com] 
Divine but not Olympian - mobility of Thetis in the Iliad

The Iliad presents us with several famous divine journeys. Yet, overall, the mobility of 
Olympian gods does not seem to be all that different from that of goddesses. Whether we 
are thinking about the mobility of Athena and Hera in Iliad 5 (711–81) and 8 (381–96) or 
the majestic journey of Poseidon at book 13 (10–38), it is still the case that the Olympians 
after all reside on mount Olympus and it is from there that they make their hasty jour-
neys to Troy. The Olympian palace is not only the domestic residence of the Olympians 
(cf. Il. 1.605–11) – a symbolic center from which gods and goddesses are imagined to 
depart. It is also the space whereby assembly-like debates over the course of action take 
place and important decisions are made, especially by Zeus (e.g. Il. 4.1–74).
The goddess Thetis, however, does not fit into this scheme. She is not an Olympian 
goddess and does not reside on Olympus, but at the depths of the sea with the Old Man 
of the Sea (Il. 1.358).  This makes her stand quite apart from the Olympian gods, because 
she also needs to mobilize herself, soar to Mount Olympus and implore Zeus to accom-
plish Achilles’ request (Il. 1.496–7).
This paper shall look into the mobility of Thetis and inquire whether her spatial margi-
nalization also affects her mobility. Does her divine status bear any consequences on 
her mobility? Or is it perhaps possible to discern the power of Thetis in her alterna-
tive habitat and her freedom to move as well? The paper will explore themes related to 
gender, sexuality and divinity, and will compare Thetis to other non-Olympian mobile 
divinities, such as Iris.

Slot 6: 10:00 - 10:50am
Daniela Milo, University of Naples Federico II [milo@unina.it]
Suggestions and themes in Thetis’ rhesis in Euripides’ Andromache

The figure of Thetis marks the Andromache of Euripides from the beginning and, in 
Ringkomposition, closes the drama: Andromache begins with the localization of the action 
in Phtia and the mention of the goddess, who has a sanctuary there. The story starts in 
the memory of wedding of Thetis with Peleus, which recalls the union between Andro-
mache and Neoptolemus. The drama closes with the appearance of the ex-machina divi-
nity, who turns to Peleus to sanction the conclusion of the story in the perspective of 
reconciliation. The goddess expresses herself in a rhesis (1231-1272), in which she appeals 
to her ancient wedding with Peleus. This rhesis is particularly significant to unders-
tand the meaning that Euripides wanted to give to the drama represented: the goddess 
insists on the privilege of the wedding, showing herself primarily as a deity linked to 
the gamos; at the same time, the mention of other deities, among which Zeus, at the end 
of the speech, especially of the Nereids, opens reflections on her interactions with the 
Olympic sphere, while the relationship with Peleus and Achilles is a constant reminder 
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of his closeness to mortals and leads to considerations on the role of gender. Thetis also 
performs a consolatory function towards the old groom and remembers his sorrow for 
the loss of Achilles and desires revenge. In the end, in the image of a blessed life with 
her, she promises bliss for Peleus, always confirming the need to follow the will of fate. 
The rhesis shows a convergence in the poetry of Euripides of themes descending from 
the ancient epic and lyric tradition: the analysis of these motifs also illuminates the role 
of the deity, and her function, in the Euripidean theater. In Thetis’ speech it is possible 
to discern, through a thematic, stylistic and rhetorical investigation, the variation of the 
consolatory module in relation to the dramatical context and identify the peculiarity of 
Thetis’ representation in Euripides’ Weltanschauung.

Bibliography
U. Albini, Un dramma d’avanguardia: l’Andromaca di Euripide, Maia 26, 1974, pp. 83-95
W. Allan, The Andromache and Euripidean Tragedy, Oxford 2000
Ch. A. Cox, Absence and Distance in Euripides’ Andromache: A Social Commentary, Eos 87, 

2000, pp. 197-205
F. Ferrari, Struttura e personaggi nell’Andromaca di Euripide, Maia 23, 1971, pp. 209-229
P. Kyriakou, Wisdom, Nobility and Families in Andromache, in P. Kyriakou, A. Rengakos 

(Eds.), Wisdom and Folly in Euripides (Trends in Classics Suppl. Vol. 31), Berlin-Boston 
2016, pp. 137-154

D.J. Mastronarde, The Art of Euripides: Dramatic Technique and Social Context, Cambridge 
2000

M.S. Mirto, La figura di Teti e la crisi del gamos eroico nell’Andromaca di Euripide, MD 69, 
2012, pp. 45-69

L. Papadimitropulos, Marriage and Strife in Euripide’s Andromache, GRBS 46, 2006, pp. 
147-158

A.H. Sommerstein, The End of Euripides’ Andromache, CQ 38, 1988, pp. 243-246
L. M. Slatkin, The Power of Thetis and Selected Essays, Cambridge, Massachusetts – London 

2011

Serena Cannavale, University of Naples Federico II [serena.cannavale@unina.it]
Mourning mothers and premature deaths: Thetis’ example in Greek funerary epigrams

As Laura Slatkin’s work demonstrates, the Iliad assigns to Thetis an ambiguous status, 
showing her “at once weak and powerful (p. 70)”. The poem alludes to a cosmic power 
of the goddess, having such a compelling influence over Zeus that she can effectively 
initiate the entire plot of the poem through her requests; at the same time, it depicts her 
as helpless and suffering in her role as a mother, powerless to prevent Achilles’ death. 
Thetis’ characterization as a figure of grief is particularly evident in Il. I 414-418 and 
503-510, where she laments Achilles’ mortality, and especially in Il. XVIII 52-64, where 
she pronounces for her son a singular goos ante mortem, exhibiting many features 
usually associated with actual lamentations for the dead (cf. also Il. XXIV83-86). Special 
emphasis is posed on the fact that is the mother of the ephemeral hero par excellence, 
the hero destined to die young more than any other: he is okymorotatos, as Thetis herself 
says at Il. I 505. This characterization is confirmed by her important role in the funeral 
of Achilles in Od. XXIV and becomes a literary topos, as Callimachus demonstrates in 
his Hymn to Apollo, ll. 20-21, where she is cited, together with Niobe, as a paradigm of 
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ceaseless grief.
Moving from such a peculiar characterization of the goddess, the paper will investi-
gate the influence of the literary model of Thetis as a mourning mother in threnodic 
contexts, in particular in funerary epigrams. As we will see, Thetis’ model is present in 
Greek epitaphs in two different ways: either her painful experience is explicitly recalled 
as particularly relevant to the consolatory topos ‘all must die, even the sons of gods’ 
(cf. e.g. GVI 1197, 1935), or her Iliadic lament speeches are evoked through lexical and 
thematic echoes (cf. e.g. AP VII 486, SGO 16/61/04), thus creating an intertextual dialogue 
which elevates premature deaths of ordinary people – and the connected grief of mortal 
mothers - to an heroic level.
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Slot 7: 11:10 - 12:00am
Gary Vos, University of Edinburgh [gvos@exseed.ed.ac.uk]
Thetis in Callimachus’ Hymn to Apollo and some intertexts

Thetis features as an exemplum at the start of Callimachus’ Hymn to Apollo: as the chorus 
of youths hymn the approaching god, the narrator demands silence before their paean: 
‘even the sea falls silent when singers celebrate the lyre or bow, weapons of Lycoreian 
Phoebus, neither does mother Thetis mournfully (αἴλινα) bewail Achilles when she hears 
Hië Paeëon, hië Paeëon (ll. 18-21).’ My paper investigates the peculiar use of Thetis’ Iliadic 
grief, complemented by that of Niobe (ll. 22-24), in what surely is a joyous occasion for 
Callimachus’ worshippers.
On the one hand, I look at Callimachus’ inspired interpretation of the Homeric Shield 
of Achilles – a learned deconstruction which unpacks Homer’s mythological politics– 
while on the other I shall look at the politicized reception of these lines in allusions in 
Latin poetry, some noted, others not (esp. Verg. Ecl. 10.1-5, Prop. 2.31-32), before looping 
these intertexts back on Callimachus’ Hymn. In some ways, Callimachus’ coded refe-
rences to Iliad 18 anticipate the nuanced reading of Slatkin (2011), although he has his 
own take on the para-Iliadic traditions surrounding this episode, which in turn feed into 
the silencing of Thetis (and Niobe).
Within the rhetoric of the Hymn, the use of the Thetis-example – vis-à-vis references 
to another paragon of epic-scale suffering, Niobe – is somewhat incongruent with its 
optimistic setting, although it makes sense mythologically (Apollo having assisted Paris 
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in assassinating Achilles [Aethiop. ap. Procl., Pi. Pae. 6.79-80] and slayed Niobe’s chil-
dren [Hom. Il. 24.602-617]). These mythological allusions reveal further engagement with 
matters of mythology (Linus: cf. αἴλινα in l. 20 and λίνον at Hom. Il. 18.570), aetiology 
and philology (the origins of the paean and Linus-songs; their connections to Apollo), 
and intertextuality (cf. the relations of our lines to the Hymn’s poetological coda) which 
are picked up and utilized by the Latin poets. Together, Callimachus and the Latin poets 
show an amazing, if tongue-in-cheek, awareness of the power of Thetis in Homer.
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Slot 8: 12:10am - 1:00pm
Amelia Brown, University of Queensland, [a.brown9@uq.edu.au] 
Thetis and the Nereids as patrons of ancient mariners

Ships carry mariners in ancient myths, but they also sailed the historical seas from long 
before literacy. This paper considers evidence for historical devotion to Thetis and other 
Nereids in the context of an ancient Mediterranean coastal network of seaside cults, 
sanctuaries and votives. While Aphrodite, Artemis and Hera are prominent among 
Greek goddesses honored by mariners, and recipients of both shipborne and seaside 
cult, most studies of Thetis and the Nereids treat them as mythological rather than histo-
rical recipients of cult. While not arguing that Odysseus really received the veil of Ino 
in the sea off Corfu (or even existed), this paper connects literary sources with material 
culture to argue for the historical reality of devotion to sea nymphs by some ancient 
Greek mariners. Herodotus 7.191 credits Magi with the Persian navy at Cape Sepias as 
sacrificing to Thetis and the Nereids to end a Hellespontine storm, advised by Ionians 
that the Cape was sacred to Thetis, as she was carried off by Peleus there. Herodotus 
hedges his bets as to whether or not the Magi’s sacrifices were actually responsible for 
ending the storm, but Apollo, Artemis, Boreas, Poseidon Soter and wind nymphs known 
as Thyiades were actually honored with votives, altars and sanctuaries by Greek forces 
at Artemision. Why not Thetis as well? Magnesian mariners most likely named Cape 
Sepias after its resemblance to a cuttlefish when viewed from the sea (though it was 
Ionian sailors with the Persian fleet who advised the Magi). Ancient sailors protrayed 
the sea as a woman to be wooed, or bound, as Thetis, but also invoked a range of names 
appropriate to their home port, route and destination in epigraphy. Safe return, a good 
catch and strong knots were thus all seen as a symbol of divine favour. From Thessaly to 
Skyros, Lemnos to Samothrace and up the Hellespont into the Black Sea, Thetis or other 
nymphs are attested as receiving votives or give their names to maritime toponymns. 
The island of Leuke in the northwest Black Sea was said to be granted to mariners by 
Thetis in Philostratus Heroicus, but historical devotion to her with her son Achilles 
is attested epigraphically at several nearby port cities. Thus recent research in coastal 
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Magnesia, the Aegean and the Black Sea can illuminate links along sea routes in myth, 
literature, topography and historical mariners’ cult practices. 

Bartłomiej Bednarek, University of Warsaw[bp.bednarek@uw.edu.pl]
Thetis in Naxos: a local perspective

In spite of her alleged prominence (as postulated by Slatkin as well as in the description 
of this panel), Thetis is one of those mythical figures, whose biography is limited to a 
very small number of episodes, most of which are closely related to her motherhood 
(the rape and wedding being a part of the same story). Otherwise, she features in some 
stories attested to in a form of brief mentions from Homer onwards, in which her role has 
been aptly described as that of a mother-like figure (e.g. by C. Faraone) who rescued and 
comforted two young gods, Dionysus and Hephaestus after they fell victim to violence 
inflicted by Lycurgus and Hera respectively. These two episodes are so similar to one 
another that it is difficult not to think of them as mere variants of the same narration. 
Yet it seems that the Iliad already presupposes the existence of an earlier saga in which 
Thetis rescued one god after another. Thus, the similarity between the versions does not 
make them mutually exclusive. In my paper, however, I would like to focus on a different 
variant of the story, which combines the motives known from Homer (including Od. 
24.74-5, which, with all likelihood results from an interpolation) in a slightly different 
way. Accordingly, Hephaestus was sent by Hera in Naxos in order to learn his art. This is 
where he met Dionysus, exchanged gifts with him, competed with him over the posses-
sion of the island and only subsequently withdrew to Lemnos. Dionysus, once he became 
the patron of Naxos, was assaulted by Lycurgus, who chased his nurses to the sea, where 
they were rescued by Thetis. This shadowy version reconstructed from bits and pieces 
scattered mostly in late texts, such as scholia and mythography, seems to have already 
been known (at least partially) to Stesichorus. The insistence on the centrality of Naxos 
leaves little doubt as to the provenance of this tradition from this island. With some 
likelihood, it can be related to the Dionysian sanctuary in Naxian Hyria as its probable 
aetiology.

Slot 9: 2:30 - 3:20pm
Peter Heslin, Durham University [p.j.heslin@durham.ac.uk]
The Power of Thetis in Roman Culture
 
In her landmark study, The Power of Thetis (1992), Laura Slatkin demonstrated that an 
awareness of   mythological traditions that ascribed an important cosmological role 
to Thetis was crucial to understanding the Iliad.   The helplessness of the goddess as 
mother to a mortal son must be understood against the background of her former power 
and importance.  These traditions lurk in the background of the Homeric poems, and 
some of the works of Greek literature that deal with them more explicitly are less well 
known.  Nevertheless, knowledge of these traditions continues to be evident at various 
points throughout Roman culture. In my talk, I will explore how the Romans alluded to 
the cosmic power of Thetis, and to its failure, in their art and literature.
Thetis occupies a role of significant, but indirect, importance in the Roman reception 
of Greek myth, for Achilles and Aeneas mirror images, heroes who share the unusual 
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distinction of having an immortal mother rather than father.   Thetis thus stands as 
the counterpart of Venus on the opposite side of the Trojan War, and of history. Both 
goddesses had their power curtailed by other gods by means of forced liaisons with 
mortal men; the maternal solicitude of both goddesses for the resulting mortal son 
defined their destiny.  In Greek myth, Thetis’ great failure is that she did not bear an 
immortal son to rule the heavens. In the Roman worldview, that misfortune is compou-
nded by a second cosmic failure: Achilles left no legacy other than his own renown. 
Paradoxically, the birth of a mortal son to Venus did not curtail her power but eventually 
lent her a crucial position in the political history of the world, via her son’s descendants, 
the Romans.  Viewed against the depiction of Aphrodite in the Iliad, this is just as remar-
kable a turn of events as Thetis’ fall from power.  In a Roman context, the future cosmic 
importance of Homer’s Aphrodite inverts the trajectory of the past cosmic importance 
of Thetis. The Romans were aware of this symmetry and Virgil, for example, exploited it 
in his contrasting portraits of the grandsons of the two goddesses, the dutiful Ascanius 
and the self-proclaimed “degenerate” Neoptolemus.   
The presence of Thetis serves as a signal of this mythological nexus in a number of 
Roman texts and artworks.  Because of the obscurity of the legends around the power of 
Thetis, the goddess can serve as a testament to the sophistication of mythological know-
ledge presupposed by those works, at least among some Roman readers and viewers.

Slot 10: 3:30 - 4:20pm
Simona Martorana, Durham University [simona.martorana@durham.ac.uk]
The ‘Woman’ and the sea: Thetis and femininity in Ovid’s Metamorphoses

“The marine element is thus both the amniotic waters … and it is also, it seems to me, 
something which figures quite well feminine jouissance” (Irigaray 1985, 137). In this 
paper, I look at Thetis in Ovid’s Met. 11.216-265 through a gendered lens: I argue that 
some features of this female figure, such as her link to the marine element, her trans-
formative (protean) capacity as well as her relationship with Peleus, contribute to the 
construction of her image as a dangerous female principle, i.e. a threatening expression 
of femininity – and feminine jouissance – which is abhorred and rejected within the 
realm of the Symbolic.
Whilst Catullus’ story of Thetis focuses on her marriage to Peleus, thereby suppressing 
her rape by Peleus and obliterating Thetis’ metamorphic talent (pace Tamás 2014), Ovid 
tells a completely different story, in which both Thetis’ shape-shifting and the rape-motif 
are particularly emphasised (Fantham 1993). Thetis, in fact, is exceptionally skilled at 
transforming her body – mutating from bird to tree to tigress in Met. 11.243-245. In spite 
of this, Peleus succeeds in his rape thanks to Proteus’ advice, i.e. capturing and binding 
her while she sleeps (249-265).
In the Ovidian episode, some notable characteristics of Thetis appear particularly under-
lined: Thetis’ connection to the marine element (cf. the presence of Proteus; Thetis’ epithets; 
the description of her abode), which may reflect her original prominent role as a (major) 
goddess (Slatkin 1991); Thetis as a shape-shifter – her changing body also enhances her 
ambiguity as a mythological figure tout court; the manner of the rape, i.e. Peleus surprises 
her while she is sleeping. Particularly this last point establishes a thematic link between 
Thetis and Medusa, who is killed by Perseus precisely while she is sleeping (Met. 4.784-785).
I believe that these narrative patterns imply some other aspects which allow us to read 
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Thetis as an expression of feminine jouissance: Thetis as an ancestral and powerful 
female deity and her connection to the overflowing water/marine element; her ambi-
guous changing body, which cannot be restrained by well-defined boundaries; the 
thematic analogy with Medusa, who is an hypostasis of the idea of women as ‘dark 
continent’, dangerous and threatening for the phallic economy. Both Kristeva 1982 and 
Irigaray 1985 compare femininity with fluidity and instability, masculinity with the 
solid element: femininity challenges borderlines, escapes the margins and tries to rede-
fine them. According to Cixous 1986, moreover, Medusa (and I would add Thetis) stands 
for ‘dark’ femininity which scares men and destabilises patriarchal society.
This paper, therefore, contends that Thetis can be defined as a Medusa-like figure: even 
at a later stage in the literary tradition (i.e. Ovid’s Metamorphoses) Thetis still exhibits 
some features which recall her archetypical power. This power disrupts the androcen-
tric system, which tries to inhibit it: this inhibitory drive finds expression in Jupiter’s 
regulating intervention (Met. 11.221-228) and Peleus’ rape. Though Thetis’ power is thus 
suppressed and annihilated (like Medusa’s), Ovid’s narrative preserves the memory of 
her sovereignty over the sea, her ambiguous changing abilities, as well as her ancestral 
prestige.
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[Friday]

Slot 11: 9:00 - 9:50am
Vichi Eugenia Ciocani, Babeș-Bolyai University [vicki.ciocani@mail.utoronto.ca]
Thetis as bride in Chariton and Heliodorus

Calirrhoe’s wedding, says Chariton, was similar to Thetis’ wedding, not only because of 
the divine beauty of the bride, but also on account of the presence of Strife (1.1.16). Later 
on, Chaereas weeps at the empty tomb of his bride, ironically pointing to the fact that 
his story is so dissimilar to that of Peleus, who got to spend some time with his divine 
bride and even raise their son (3.3.6). Finally, the eunuch Artaxates justifies his King’s 
falling in love with Callirhoe on account on her being a ‘second Thetis risen up from the 
sea’ (6.3.5).
Heliodorus introduces the figure of Thetis in a similar narrative juncture in his 
Aethiopica, just before Theagenes and Charicleia meet for the first time. Preceding 
Charicleia’s appearance, Calasiris describes a group of Thessalian maidens who carry 
sacrificial baskets for the procession and sing and dance an ode in praise to Thetis and 
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Peleus, their son Achilles, and their son’s son Neoptolemus (Hld. 3.2). While never expli-
citly stated, the invoked figure of Thetis points to Charicleia. Bowie (2006) demonstrates 
convincingly that Heliodorus must have been aware of Philostratus’ similar hymn to 
Thetis in his Heroicus 53.741-742. Hilton (2003) advances the idea that Heliodorus is doing 
more with this hymn than merely emulating Philostratus and suggests a few underlying 
similarities between the figures of Thetis and Charicleia, particularly their (literal and 
figurative) propensity for shapeshifting and changing identities. Moreover, Ciocani 
(2018) notices similarities between this hymn and the Homeric Hymns to Demeter, and 
argues for a new representation of Thetis as a “transformed Demeter”. The proposed 
paper will add a new possible interpretation of the hymn as a possible reference to 
Callirhoe in Heliodorus’ novel, all in the context of the novelistic particular representa-
tion of wedding and marriage.
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Tine Scheijnen, Ghent University, [Tine.Scheijnen@ugent.be]
The Wicked Witch of the West? Thetis’ controversial transformations in Middle English 
Romance

Among many doubts, one thing is certain: Thetis is the mother of Achilles. Homer gave 
her a solid position in the epic canon of Antiquity. The Ilias Latina even dubs Achilles 
“the Thetideian hero” and Quintus’ Posthomerica (3rd AD) makes her the mater familias of 
Peleus’ bloodline. However, her part becomes unstable as other types of ancient and later 
medieval fiction adopt the Troy myth. The “historical novels” of Dictys and Dares seek to 
rationalize the divine forces behind the story. Thetis is re-characterized as a mere mortal, 
which sets the tone for a reduced reception of her character in the Western Middle Ages. 
Benoît de Sainte-Maure (12th c.) seems to make the decisive call: in his influential Roman 
de Troie (ca. 30,000 lines), Thetis features for only a few brief instances.2 Her maternal 
importance seems to be gradually erased from Trojan War literature… But is it?
My narratological analysis tracks Thetis through Middle English Troy literature – to date 
an understudied tradition. Two 14th century texts draw attention regarding her recep-
tion. The Gest Hystoriale of the Destruction of Troy (ca. 14,000 lines) continues Benoît’s 
legacy. Thetis has disappeared in episodes where her presence in earlier texts was deter-
mining. This affects the characterization of Achilles, a protagonist in the poem, whose 
part needs to be rewritten to function without his mother.
In the much shorter Seege or Batayle of Troy (ca. 2,000 lines), Thetis is revived in the new 
guise of a witch, whose dark powers render Achilles invulnerable. This is a surprising 
innovation in both her own characterization and that of her son. Barnicle notes that one 
of the extant Seege manuscripts even refuses to include this new dark side.
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In Middle English literature, Thetis has thus become a figure of literary challenge and 
controversy. At the heart of the debate lie her transformation from a plot steering 
character to one (almost) absent, and from a goddess to a mortal with(out) magic. The 
impact of all this on Achilles’ characterization indicates the continued importance of 
Thetis, even if at first sight she risks to drown in a sea of oblivion.
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Slot 12: 10:00 - 10:50am
Julene Abad del Vecchio, University of Manchester, [julene.abad-delvecchio@post-
grad.manchester.ac.uk]
Hijo sí, y te libraré / de los daños que temí: crafting Thetis in Tirso de Molina’s El Aquiles (1612)

In this paper, I examine the figure of Thetis in Tirso de Molina’s only mythological 
comedy El Aquiles, written around 1611/1612. The play, centred around the delay of 
Achilles and Ulysses in joining the Trojan War, features an amalgamation of well-k-
nown mythological themes in a convergence of heightened classical stature. El Aquiles 
aptly displays the playwright’s predilection for ambiguous themes, such as cross-dres-
sing (Paterson, 1993), equivocal characterisations (Stoll, 1998), and comedic twists in the 
story. Whilst most scholarly interest has naturally fallen upon the figure of Achilles and 
his heroic transformation (Hesse and McCrary, 1956; Madrigal, 1983; Shecktor, 2009), 
in this paper I shift the focus onto Thetis. I will first offer an overview of the goddess’ 
agency in the play, in order to see how her characterisation is manufactured throughout 
the drama. I will then trace her portrayal back in literary time, to see how her depiction 
both derives and differs from her previous appearances in the Classical tradition. Ulti-
mately, this paper aims to see how Tirso de Molina draws upon, and assembles, different 
classical and non-classical accounts of the goddess, and to examine yet another repre-
sentation of the alluring power of Thetis in the collective imagination.
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Naoko Yamagata, Open University [n.yamagata@open.ac.uk]
Thetis and the Shield of Achilles: Reading the Iliad with Auden

W. H. Auden’s poem ‘The Shield of Achilles’ (1952) has been interpreted variously, accor-
ding to its multiple layers of meaning. It has become ‘an anthology piece thanks to its 
apparently straightforward sentiments against war, cruelty, impersonality and regimen-
tation’, though ‘its covert themes are Auden’s argument with himself about his art and 
his relation to it’ (Mandelson 2004: 59-60). MacDiarmid (1990: 130) argues that the poem 
is about art as ‘a means of disenchantment’, showing its inability to convey moral and 
spiritual values (133). Auden seems to challenge us not only as to how to read his poem, 
but also how to read the shield of Achilles in Homer’s Iliad and the Iliad as a whole.  
By introducing Thetis as an anxious viewer into the scene of Hephaestus’ making of the 
shield, Auden reminds us that the shield reflects not only the story of Achilles but also 
that of Thetis, the grieving mother. Moreover Auden’s dystopian vision, though delibe-
rately contrasted with happier scenes on the Iliadic shield, points the reader to more 
disturbing aspects of Homer’s epic world beyond the shield.
In the Iliad the shield starts with a wedding which recalls Thetis’ wedding that started 
the war and echoes of Auden’s shield are found beyond the shield. ‘Girls are raped’, as 
the war began with the abduction of Helen and ended with Cassandra’s rape. ‘Two boys 
knife a third’, as Diomedes and Odysseus killed Dolon, breaking their promise to spare 
him. The lone youth, aimless and alone, reminds us of the image of Achilles sulking on 
the seashore who also rejected the plea of the weeping Lycaon. These and many other 
echoes force us to reconsider how we should read Auden’s poem and the Iliad.
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Slot 13: 11:10 - 12:00am
Astrid Khoo, King’s College London [astrid.khoo@kcl.ac.uk]
Thetis and the Thames: “Unorthodox” receptions of Thetis in Neo-Latin poetry

In his epithalamion et syncharma for the 1613 marriage between Elizabeth Stuart and 
Frederick V, John Forbes describes Thetis as a star rising from the Thames, whose banks 
‘reflect the light of [her] fire’: igni Thamesina relucet ripa. This image is jarring, since the 
Classical Thetis is a Nereid firmly located in Troy and Scyros and not a river nymph rico-
cheting off the sordid Thames. As this paper will demonstrate, however, Forbes’ crea-
tive reworking of Thetis was not exceptional among Renaissance and neo-Latin poets. 
By categorising 80 appearances of the goddess in Italian, French, and English poetry 
from the thirteenth to the seventeenth centuries, I will propose a novel typology of the 
characteristics attending her varied receptions. Foremost among these is the tendency to 
transport Thetis from the Mediterranean to alternative locations, be this the Thames or 
even the Atlantic bordering La Rochelle, as in Hercules Rollock’s 1573 Hospes ad Repellam 
obsidione solutam. This tendency towards innovation is also observable in vernacular 
works on Thetis from this period, which often re-focus her storyline; while ancient texts 
such as Homer’s Iliad and Statius’ Achilleid emphasise her role during her son’s life-
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time – with the notable exception of Catullus 64 – early modern works from Alexandre 
Hardy’s tellingly-named La Mort d’Achille (1607) to Isaac de Benserade’s Les noces de Pélée 
et de Thétis (1654) tend to centre on Thetis’ deeds before and after Achilles’ exploits. I 
will explain why and how these alternative depictions came into being, thus outlining 
more general trends in the Renaissance reception of Greek and Latin texts. Finally, I will 
initiate a discussion on the extent to which ‘unorthodox’ portrayals of Thetis have esta-
blished themselves as a new orthodoxy in modern discourse. Indeed, who exactly do we 
understand Thetis to be, and is it fair to insist that the Homeric Thetis is the ‘orthodox’ 
version given the presence of such diverse postclassical receptions?

Slot 14: 12:10am - 1:00pm
David J. Wright, Fordham University, [djwrig85@gmail.com]
Thetis of Silver Screen: The Vengeful and Comic Goddes in Popular Media 

What does Thetis mean to the modern world? In this paper, I explore the figure of Thetis 
in popular culture of the 20th and 21st centuries, both instances in which she appears 
and her noted absences. While Thetis plays a crucial role in Homer’s Iliad, elsewhere in 
Greek myth, we only get glimpses of her. Yet Slatkin (1991: 12) suggests that Thetis is 
still a “figure of cosmic capacity” throughout Greek mythology. But given her relative 
obscurity, it is not surprising that she is not a prominent figure in representations of 
Greek mythology in the modern popular culture. In fact, she is sometimes omitted from 
versions of the myth in which she normally plays a major role (e.g., Troy Fall of a City). 
Though Thetis is a prominent figure in the 1981 Clash of the Titans, unsurprisingly, Thetis 
does not reappear in the 2010 remake.
At the same time, she does play a significant role in works in which the rest of the 
gods are largely omitted. In Madeline Miller’s Song of Achilles, she is the only goddess 
who speaks and plays a major part in the novel’s plot line. In contrast to her Iliadic 
image of aid and support, Miller recasts her as an antagonist and deploys elements of the 
“vengeful goddess” trope -- though her villainous role is not without complication. In the 
godless Troy (2004), Thetis appears as the only representation of a deity (though her divi-
nity is unclear, but suggested). She also receives passing references in Pat Barker’s Silence 
of Girls as silent, stern, and harsh figure, but nonetheless the only deity in the work.
My paper culminates with a study of Thetis in the 1981 version of Clash of the Titans. As 
Dan Curley (2015: 2017) puts it, she “plays an unexpectedly crucial role” in a film loosely 
based on the Perseus myth, which normally has no connection to the goddess Thetis. I 
argue that the role she plays in the film contributes to the “epic effect” of the film as a 
whole. In the Iliad, Thetis acts as a prominent figure that moves the plot along and has 
a strong influence over powerful figures like Zeus and Achilles. Thetis performs a very 
similar function in Clash of the Titans (1981), and she also seems possess a cosmic power 
that the Iliad and other snippets of Greek mythology suggest.
In Clash of the Titans (1981), only she and Zeus have the power to influence the “arena 
of life,” a gameboard containing clay figurines that correspond to their human coun-
terparts on earth. Zeus and Thetis alone have the power to manipulate these figures. 
Furthermore, only Zeus and Thetis possess the ability to wipe out entire civilizations; 
at the beginning of the film, Zeus destroys Argos, and Thetis, near the end of the film, 
displays that she has the capacity to annihilate the city of Joppa. In the film, Thetis also 
has close connection to Titanic figures like the Kraken, whom she has the power to 
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summon. Similarly, in the Iliad, Thetis has a special relationship with the Titanic Bria-
reus, whom she enlists to save Zeus’ from his family’s would-be rebellion (Il. 1.397-406). 
Clash of the Titans (1981) shows a close reading of Greek myths and the Iliad in particular: 
Thetis is a rival to Zeus who has the ability to manipulate the universe around her.
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Slot 15: 2:30 - 3:20pm
Maciej Paprocki, Ludwig Maximilian University of Munich, [maciej.w.paprocki@
gmail.com]
Sea witches in exile: Thetidean figures in Disney’s Little Mermaid (1989/2008) and Pirates of 
the Caribbean 2 & 3 (2006/2007)

As David J. Wright demonstrates in his presentation, depictions of Thetis are relatively 
rare in modern films. However, characters more or less directly inspired by Thetis do 
appear in such works, with this presentation examining two of them, Ursula in Disney’s 
Little Mermaid and Tia Dalma/Calypso in the Pirates of the Caribbean franchise. The direct 
inspiration for these characters were traditional folklore figures: sea witches, women 
with a magical power over the sea, the weather, and the marine life. This presentation 
considers Ursula and Tia Dalma’s narrative arcs in regard to Thetis’ story, tracing paral-
lels and points of departure.  
The first part of my presentation focuses on Disney’s Little Mermaid, examining the film’s 
villain, Ursula. A conniving half-octopus sea witch, Ursula tricks a mermaid princess 
named Ariel into trading her voice for a pair of human legs, temporarily making Ariel 
human so that she may earn the love of Prince Eric. However, Ursula’s ultimate goal is 
to sabotage Ariel and replace Ariel’s father King Triton as ruler over the underwater 
kingdom Atlantica. Obese, flamboyant, and seductive, Ursula harbours a grudge against 
Triton, who exiled her from Atlantica for misuse of magic. Shown to have an antago-
nistic, yet complementary and/or familiar relationship, Triton and Ursula are suggested 
to be estranged siblings, children of Poseidon.   
The second part of my presentation examines the character of Tia Dalma/Calypso, as 
depicted in the Pirates of the Caribbean (PotC) franchise. A flirtatious yet awe-inspiring 
practitioner of Voodoo and Obeah priestess, Tia Dalma is revealed to be the Greek sea 
goddess Calypso, imprisoned in the human body. Having fallen in love with a human 
sailor, Davy Jones, Calypso taught Jones magic and gave him the task of guiding the 
spirits of the dead lost at sea; however, she failed to meet him as promised when Jones 
returned to shore after ten years of service. Feeling betrayed, Davy Jones made a secret 
agreement with the pirate lords and taught them how to bind Calypso to human form, 
with the goddess remaining unaware of the crucial role her former lover had played in 
her imprisonment. Her binding tamed the seas and satisfied Jones’s desire for vengeance. 
Eventually, the pirate lords decided to release Calypso to ask for her favour in the upco-



57

ming battle. Mid-ritual, Calypso was informed of Davy Jones’ complicity in her binding. 
Enraged, she conjured a maelstrom that sank Davy Jones’ ship as he fell into the whirl-
pool to re-join her.
Far removed from the figure of the Iliadic Thetis, Ursula and Calypso ostensibly have 
little in common with her apart from their association with the sea. Nevertheless, in this 
presentation I argue that characters of Ursula and Tia Dalma are more or less directly 
derived from a contrafactual, vengeful version of Thetis: a power-hungry, sexually active, 
and subversive goddess. Indeed, three characters share many features: their prodigious 
skill at magic and (self-)transformation, their cunning, their fall from grace of / rebel-
lion against an authoritarian male figure and their subsequent exile / diminishment. As 
characters, Ursula and Tia Dalma are othered, dehumanised, exoticized and eroticized: if 
the Little Mermaid emphasises the darker political aspects of Ursula’s sea witch persona, 
then the PotC franchise draws more directly from ancient Greek depictions of Thetis, 
highlighting Calypso’s exoticism, tragic love life and disenfranchisement by hands of 
mortals. Hypothetical re-incarnations of Thetis, Ursula and Tia Dalma’s stories explicate 
what would have happened had Thetis ever fought against the divine establishment, had 
she wrought destruction instead of averting it. 
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